UNWL316: BChESZIKIRE EA ZJU-UIUC Institute

AT BEHR H B DGE SCAAE S ChatGPT P8
A4 Dalle3 22 HIEEHR AR

- UNWL316: S E S IR

ZIU-UNIC_INSTITUTE

ML A
ZJU-UIUC Institute # A-UIUC B4-#/%

2024 -4 A 25 H

1. WS

PEEATHEEANCRLR, BEXUQETBONACE R Z. HAREXFMAEZANE A L,
AL TX BB £ R OUR, EREBRIE SR QI DR RV B . ARE B ER KRBT w0 AR & SE 2 HY AT
A, 8 ChatGPT v Dalle3, F®@s#EBIANRNEXFFRF WAL & SHHFEH NG, Rk
AT ZAURFATNELE &KL BER, BN SCFERRN AL ERME, %00 AEGE K
REAT, RATT BB wE Ry (BRAHET) FERFAMNEFANEEIN. KARARNRH-T —F 238
RAGRXFRENT X, OB T XFRRERAMAZEANHHER. AEX—RRIEF, KEFENS
AW TIERE, RrARBMAZEG, FbxMEFRen Z®m.




UNWL316: BChESZIKIRE EA ZJU-UIUC Institute

2. BRXFAMERMIER

AREL, RMNBETHFHFLLARXEBDIRFEART R IIHLRANH 2B FENERLL
MERAA G, ZEAPARAKT EEHBEAEFR, WRBRT R EHHANE TR, A AL FAE
MBI ECEER TR RERMEA, TREEARS, R AIEEHFARERREN—RER,

Z: LEEWHEBANAZC & BIKAIEENAZ C

ETMAMEEE 2 RET, KERT UTARPYER, MR AR XA/ E:

® KRHET - £E (BEHFT)

HT, BUXEETWAL, ZEFHXEHL 2 REA . ROV RETT — M ERBALML2EAFAA
BRZE#ILWEBTRS, Al TURBL A XAFHESTEZHEL, BRETHRTMAE, FIAEMQ
AN B AN A £ 538

e izt -gdh (FLz)

LzeEgRERFH—NPERAY, MAFERBTBREL2WAZA. LCCHRRETHOLERE
A, URMITEFFEBHE. Al FEAX—HEH, FEHERGHRIG. STFLURSEMASNE
H, REBMEE LM AACERLS,

WG A AL EI, ROARERABAWAH B RNERNHERXF R, DL AL L
HRBANMERER 2 EZHERAMER, ZLEFARTT ALEXFAETHEA, ARKROEAS
XEREERT HONAREHERZ,




UNWL316: BhESCEKRIR & EA ZJU-UIUC Institute

3. 2 HMFRENRRPrompyid i
TIE®

Al £ %, A 2% DALL-E3 X HWHER, FE—Ff# R & THE(Prompt Engineering), i 1T 5 Al
BRARUE-—NMFHHAHLZEGNXART, EXRANLEHEA T ULHE - MG EFNEE, &
HFELARTAER, BEE, EEMEEF, XMOROAECHEE, TRHEEAT TE, DHLEGNF
WEAFERERE, fln, #T7TARER(ILZE) FHER, BRTTREEHEILCEFERIBEKECHE
H, A E LTS RUREEANITNET, B SR F B, XN REER, X8 T Al
— R WA =[], B ARAE A Ak B R J s M Ao i R R AR

_:i ‘ i

o
aisd

“lbrghar @ R oeTaiBalaar Sl msd el

TEEEE, Al LEWEHEL:
GPT4 L E AT % — GPT4 B4 ifz B 7%k — GPT4 ¥ & ¥E X, 1E% Prompt #i \% Dalle3
— Dalle3 R4 X F & Bt 5 B9 B |

FHt, WA T 8 prompt &4 H Al T4 HE,
WERBERELRANHE W&, L EH K
ZHERER. @

S AIE T

KAMET —A GPTs, —FET GPT4 B Al
Agent (FrEKHE), TULEALEULAZ, 44 HmBCE
A FEXE Al FIF, SEEAN, HXE LK
% (%% VPN 1 ChatGPT Plus & £ ).

SHERAHLLC Xt {ORR) PHIBRIH THDLEE,

Al BB E MK Ew T

SR REF A REERRTER L A= rhfiaepl, i ERIACEE IR



https://chatgpt.com/g/g-bUiL7PFIW-xian-dai-zhong-guo-wen-xue-aihua-shi

UNWL316: BhESCEKRIR & EA ZJU-UIUC Institute

ChatGPT HiZ L FI M AME R :
1. A\MEXFE:
o AFMRBEMXFEIES
o HWRAVMEARINY (FHE. MHl. FEF)
2. EHEISNREHE:
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4. BIRFZARKIE:
o HEMFAMNZENME (MMLEX. KEBEN, NRIKE)
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- FARAESES: SAEBEMNIET, BEIX, SEREEIHR

ZARMRIE:

- KEENE, BIFLERY, EXUBREMKAANT, ARLIRNELHNSE

Dalle:

“A tall and slender man named Kong Yiji from the story 'Kong Yiji' by Lu Xun. He has a pale, wrinkled face with
scars and disheveled white-and-black beard. Wearing a tattered long robe and a straw coat, appearing very poor. He
is sitting at the threshold of a dim, deserted old tavern in the early morning, with crossed legs and slightly leaning
forward. His expression shows exhaustion and resignation, with a hint of despair and defensiveness in his eyes. The
artwork is in the style of Chinese ink painting, focusing on fluid lines and primarily black and grey tones to convey

loneliness and coldness.”
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i} tathids, HEEPIE L, MAEEACERINITORSE, WERTE, RieTEE, |
FRAEFRETERN. A&, fUSsEiH, YRS ANRESTh, S5HE

}

X7, CEESREER Y, HRAKEREXE

17

) MCPECRAIET

B Error creating image
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RARIE (SHHE) P CISHIEL RN B

BA: MiveEE, SELEAHE - NEN D AanE LM
BlA: AIWEHES, HAReHE, EERASEX

BRI R T

Create an illustration of Cao Qigiao from 'The Golden Cangue' by Eileen
Chang, appearing younger. She is a young woman with a thin face, sharp
triangular eyes, thin eyebrows, and a sarcastic smile. Her expression is cold
and filled with resentment. She has a traditional hairstyle with a hairpin
adorned with a diamond and a small piece of pink thread. She wears a silver-
red blouse with white embroidery and sky-blue small-foot pants, with a light
blue handkerchief hanging from her narrow sleeve. The setting is a dimly
lit indoor scene. Cao Qigiao stands leaning against a door with one hand on
her waist, looking tired and angry. The background includes a rundown
window and simple furniture, highlighting the oppressive and dark
atmosphere. The style combines traditional Chinese illustration with
R R, ST TR, SR, e T modern cartoon elements, emphasizing strong color contrasts and emotional
BB, HEETN, GREE, SREAEED. expression. High-saturation reds and low-saturation blue-gray tones are

LT e e R s NS s el e d o reflect her emotional turmoil and tragic fate.

B +

KN B L&Y T & =4k

e A EE R MR AR ES . MLEXE AT CEAR SN ZUENERI AT, ES
EAM, FHEHFR, Xpe Al WELLT E. HE GPT AFE¥BEANE M “BE &, £
BRI ETE AR E%., BAMLESFTEXHT, $ol1HaA\% GPT &, AIRFHNAST
B, FEHEWTHARF

Ml EARE R

o i WHELY
o MR Lk
o MRE: EHBRB, AMELEGTHEN

e
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B fuiEs): = EERE /N By K2 HaEE, i am, W8 xR
R, ERFXALREERFTZ,
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R R P

B,

WFREA AT Y ERRGAE T TG, F—KBLANERERNTAE: ATEE, BH

REREANRL, BRATEREL., R#TTH-FHRT (B, BRRFRS:
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Bt: E#—, Al BUZENELEHIANEER, #HE 4 =W F#DeHEF
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HE—REZ, HHTEEE CLCVIIS: Mythology of Greece and Rome # #94% 4 [914~ ], Al T *1 I,
KX EXFHNIANTEEAETRENES, TRAG, 2EHNACRRMBTREAMLER. A AR
B, TRNEEAUTILA:

. ¥Rz ATER FENATAERT A XU XFEENHEE, FRELEREFIRIEFE

A, FE—EHXURERRE. XHEERZESZHE AL ADY R EHIEERFI,

2. HEREER: ARREXFFHADHEAASHAXFALENR. NEXFEMRETELH
REGCEBERAEHERZEAY, MAEEENIFET, XERF AL B UA R FREUE A
R SN AFAE

3. EEEMES: BER Al WERESAEFACERBTRAHY, EAELERBELLRE CFEES
B, MAGFEEMAER EWEE, DOERE AWML UEE T ATEB CANEE .,

4. XHEFE&IR: Al EAERAGHRE, B2 HHEXHNEZfF LN ERNER. Fln, BEA
RKXEXFFHHBREEZFLL B AMTEZAZH, £ Al B EUTL2EEN.

5. ARRBENELRE: AlILZE T BAENT RS LA SKETESR, FA 2 THEERXAE
ETHMRMG. 28, AREEHETHEI. flin, ARTIEXFFHRZFERE RS, ThE
AN AINGHEEFEZIR, BB AERNEGTH EFHf £,

GERR, XUFABTNKERERRZHT AlEARRXEXZANHZ L LWNEE. HTRELH

BR, FEELZH4MNEXFNNEHER AT RRRNA T, URHE—FRAAIELES. 2 XMHE
ETHEREERERS

A Comparative Study of the Underworld: Gl

s e

Mythological Human Art in the Game 'Hades'
and Al Interpretations

-— Final Report Paper for CLCV 115: Mythology of Greece and Rome
Jie Wang  ZJU-UIUC Institute
Student 1D: 3200112404

Jan. 37, 2024

Figl: Tartarus, HADES game(right), Al painting(left)

1. Introduction

Bl: £H8FA23 REMRE, ATEARWERMENERESR, HRLW: RRFHAK

DL gk SRR AT, A Al TEBAT XFQERMIE LI, FEE M EO0 R XARER,
FAWTREAN R AR L LR E T AT RZ NG AR AR FEEEEE LA
BN RIE L #ATRE, WEAZHEAMELFENRXF PHE LY Z I RZ £,
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Ha

AREE

Mg A TH AW TE RS, AL £ EIRSCF R SCF T A T H E - 2R &
B 70 # 1t (£ F| ChatGPT 77 Dalle3 X AR T Alwn T EF A EH + EIHARXF R FHEE NP R,
W an (BhET) MRRAN (£8HD) FWELTF, KERRTINETRT ALEZACNME T # 2
LAl et 71, B TT AAERMKLEREANMBERIHLLEZTANE RET

AIRARH# S EAERAXF ERNREAWEERE, B FAN AR T E R EGEREA, AIT
DAl BEE T REXCEANR T ANZEAER, IARAERXFHFARRT HORA, LAXF
By ERA R TR T O REE. Al M EMEAXFXATHEREATHOES, AARXF
HY R A A R B0 T B T BT HO 4R A

BREXK, BAEXFRAPMERCGEFNACHERENER, lE ATLARN TR, LEER
BROXFEM, BRUAXUEZFFEANEATOTEH— PSR, XL REE XU XF R E
i, AT R AT T X F AR A ROR B 98 7 K

U, 4E

.
> 5

wE, ALBEASRRTXFERE MR EN, THREIHRESIHZFT IEY, ATHEME
BHEARXF., TREFEEMFEHXFRFREGULITANH A — KRBT T AR,

BRHERGARERE, ROVWET ATH @R FHIRXECF T ROTB LT FENEH LS5
EFNMBEL IR REAXRBGEERREEIMNE, Z—AENKFRALIE, SHHRHE AR S
T ARER . XAPCE IR XF AL, R AKQEST A —MET.

B

[1]1 26, (BERFET) . (FHER) £F,1936, F 2548 HEHK; LG AR HE, 1939, BT AR HIR.

2] €. (FLzT) . HFEF), FEFTF, 1918

[3] BEEM. "BHAFT". [£%]. ¥ A: https://baike.baidu.com/item/ %5 J¥ 1 T

[4] WX, () . EHRAT I 1934 4.

[S] B E B "3 [E4]. 7 A https://baike. baidu.hk/item/34 /2634118

[6] RAE. (DZREIE) . ART 1943 F. BRA BT T 1950 F K 1964 £, 1952 F %4 A RIKHE
[7] KEH. (4800) . EMREE: 1943 £

[8] +[E =AM, (2021, WA 15). (£491C) & K15 A 5 E &I, https://collection.sina.cn/zhuanlan/2021-
04-15/detail-ikmyaawa9789393.d.html

[91 E & . A Comparative Study of the Underworld-Mythological Human Art in the Game Hades and Al
Interpretations. CLCV115 Course Final Report, 2024.1.3™
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PR EENEY /iR B R BB 2 Prompt

Laa:

ZEXFEMNCCHE B HE, EREINFER, BHAFERVNATHET:

{

LZCERSBEBEME RV E—NA. RAMREA FaARE, BREREREGR —HElEENL

HWET. FHEAERY, TEXEXH, NF+LEEAH, L AK. B ARS, Bawoz I

t, FAFELEN, HAMMEI, AAERBAKLN T EAANCD ] ELETENZE, SRR T—

EA25E, LT E. LT T—2 5, IABENAERMERMR, AevE, (2T, Fig 2R EH

BRET! | T EE, HERR, BEMHE, E—HKEEE. | BEHEAXAE. pAXKEHNEHRERE,
(M= X T ARWRET ! | 2B ARER, [MREBEERERZFTARG | [TREE? KWK

BRRAMMTARNE, F&ET. | LT TERAT e, FLOEAGKGRE, FHE, [BETEAM-

BE! - HEAWNE, EME? | BEEIBRENE, TR [BETEHE], K [F¥] 28, 3168%

AFBRARA: FEWS Tk T hiE e = R

}

ER, RERACCAEBRETHFEEBEET

Dalle3

A traditional Chinese ink wash painting depicting a tall, slender man standing beside a tavern table, drinking wine.

He is dressed in a long, tattered and dirty robe, embodying a classic scholar's attire but worn and unkempt. His face

shows a pale, bluish-white complexion with wrinkles interspersed with fresh scars, and a disheveled, graying beard.

He is surrounded by a lively yet rustic tavern setting, with patrons laughing in the background. The style emphasizes

fluid ink strokes and minimalistic color use, capturing the essence and emotional depth of the character, focusing on

his defiant and argumentative expression as he defends his honor.

RERMILZCNE —B#HE, FHE—RILZ THHLMA:

{

PR, HERE-—RREL—K, BERLANL; RERNEZK, WAFEMBRT ., —REOTH¥R, BF
—BEE, REeTRALE., ZAAMBE—EEE, B %E. | SEFHELBMKE, OREIA. AL
BHEAN. RS —E, A CCEARETHT FELE. i LRTEE, EETAKT; F—HH
K, BEmiE, TER—EHE, AZMEER LeME; LTR, XRE, B, | EELHEHEE,
—mR, [LZTE? FEXHEER! | LZCRBEHNWEEE, B THEFR, E—EHEHR
#, HEHF.]

}
XA ZCEERERT, EAKEERNE
Dalle3:

A traditional Chinese ink wash painting depicting a much more disheveled and destitute version of Kong Yiji. It's
nearly winter, and he is sitting on a threshold under a counter at a tavern, wearing a torn cotton-padded jacket. His
face is gaunt and darkened, no longer recognizable; he sits with his legs crossed, a straw mat under him, and a straw
rope slung over his shoulder. The setting is dim and chilly, reflecting the onset of winter. Kong Yiji's expression is
resigned and weary as he asks for a warm bowl of wine, while the tavern keeper peers out, reminding him of his debt.
This scene captures the harsh reality of his decline, emphasizing the stark contrast to his earlier dignified appearance.

14
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BrRAT

BREEHTHERNENNT

{

- TGS EDREEIRERT —HREEFER LS M—FEHERE

- T EHER LB IAMRK, BR, AR, REBRERE LLKkZHER=. BRERESR
MR, EFEFIRILFSE—1LIUE,

- fe EAKIAFMNMY, FHRHEBESAE B — RN NYE— NERER TR, WPET—H, fb
FEEEMRE, hEACHRINRMBZBECHSE, MBALTESE, tiCkhHEHEERRZR, R
ESTIET R T

- RAKRHANNL ERAKNE B CHE, S TREIETSH, EXEAHMN S EHERARTETE
BAB,WINZBAMBENREEXNFEECR, EENGERHER?X —RAZEFR O, MLF2—TH
REFRE, CEAEURDPEEFEECHNESENNE. BRELEETE T T FERMN, (HHLLER
BTARSREFTFHN—HE BRI —EFE. CHRE LEEE S F URINONE, S5 EZ(E
RE—RRENHATT . ERB T ADRHTT T T UA— R FREL R WA R R R EFRE A
INRABL S bR, C IR T AR . R BT AR T BB AR TS TR HEME B9, R NI MK B B 45 R B At
RERZ, T RRERNESHHN, — MR NEBERDET L2,

}
SRMINERE, BRETHENET, BENE
Dalle3

A dynamic illustration of Xiangzi from Lao She's 'Rickshaw Boy' in the act of pulling his rickshaw, in a watercolor
comic style. Xiangzi is a robust, tall man in his twenties, wearing a simple gray military-style top and blue cloth
military pants, showcasing his physical strength and determination. His face is round and flushed with a distinct scar
between his cheekbone and right ear, eyes spirited and his head is closely shaved, embodying the quintessential
hardworking rickshaw puller of Beijing. The scene is set in an early morning quiet city street, with Xiangzi
energetically pulling his rickshaw, showing both his skill and pride in his work. The style uses flowing lines and a
mix of deep and light ink tones to emphasize the motion and the solitary nature of his environment.
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